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Foreword

The repetitive and the unexpected—both are part of our daily lives, and we live in a continuum of
them. Crafts and design arc also composed of complex intertwining of these two elements.

Techniques of crafts are acquired through years of training, while design is a technique
conceived for the efficient mass production of homogencous products. In other words, both are
activities that seek to minimize uncertainties through repetition.

On the other hand, unpredictable factors and chance cannot be completely eliminated. In
the making of things, no two conditions or environments are exactly the same, such as natural
materials, temperature and humidity, fire and heat, and degree of force, and even the artisan
him/herself may not be able to fully predict the outcome. However, because such uncertainties
sometimes give works charm and appeal, some craltspeople are [ascinated by what transcends
artifice and dare to make use of contingency in their creations.

Focusing on these two qualities of repetition and chance, this exhibition introduces works
from the collection of the National Crafts Muscum. We hope that the show will provide an
opportunity for visitors to experience the appeal ol these seemingly opposite qualities while
considering how they work together in crafts and design.

Lastly, we would like to express our sincere appreciation to everyone involved for their
generous support in organizing this exhibition.

December 2024
RARASAWA Masahiro, Director
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Repetition: patterns and shapes created by recurrence

Forms based on regular movements, sequences of identical patterns, and geometric
shapes can be found in all kinds of crafts and design, both in the West and in the East.
For example, the texture of a basket or fabric made by braiding or weaving bamboo or
threads is directly produced by repeating regular movements. The stencil dyeing is
another technique that has been used since ancient times to create multiple items with
the same pattern. Geometric patterns on vessels and labrics give a neat and clear
impression, while at the same time creating a sense of endless spatial expanse.

In a set of tableware, items with different uses can create a sense of unity if they are
similar in shape. Aligned standards not only make production more efficient, but also
improve functionality by allowing vessels to be stacked for storage.

Repetition in shaping and decoration is the most basic technique in crafts, but it
requires precise and outstanding workmanship. In design, too, careful planning in
advance is necessary to achieve a user-friendly and beautiful style. The reason why we
feel comfortable and at ease with repetition of the same pattern or shape may be because
it corresponds to the rhythm fundamental to human beings.
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Contingency: natural materials and forces beyond human power

Although the crafts have evolved to allow the maker to control nature and materials,
chance cannot be completely climinated. Natural materials such as wood and bamboo
are not exactly the same in terms of grain and knots, so the texture of each work differs
cven when created in the same way. In glass art and ceramics, the heat and intensity of
the fire greatly affect the shape and hue of the work. Small changes in temperature,
humidity, and other environmental conditions can appear in the work, so even the artist
himself cannot completely predict the outcome. The same can be said for the patterns of
metalwork that uses chemical corrosion.

However, there are also creators who dare to incorporate uncontrollable accidental
clements into production, thereby opening up new horizons ol expression. Such works
may appear fragile at first glance or have bold, improvised forms, giving them a sense of
ephemerality and, conversely, a sense ol power not found in more regular works. Some
works make one wonder if they were created by chance, even though they were in fact
created with careful calculation. This is another approach to form making that utilizes
the impression created by contingency.

While we seek pre-established harmony, stability, and elficiency, we are also moved
by chance and uncertainty. This may be because we feel the presence of a great power
there, one that transcends human intentions.
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Repetition meets chance: when the opposites merge ...

The previous chapters have introduced works well characterized by one or the other of
these two qualities, but there are many examples of crafts and design that combine
elements of both.

Intentionally creating irregular areas within repetitions of regular shapes and
patterns can create contrasts that give the work its unique [lavor. There are also
techniques to infuse geometric patterns with unrepeatable blotches and exquisite
fluctuations. In designs that aim to produce products of uniform quality, wrinkles
appearing to have been created by accident can be added to give presence unlike that of
mass-produced goods. The complex [lavor that cannot be achieved with a single element
alone, created through a clever combination of repetition and contingency, is one of the
charms of craft and design.

Even seemingly identical repetitions of patterns and shapes may be noticed as
having subtle differences, or, on the contrary, what may seem to be coincidental may be
intentional. Repetition and chance seem to be polar opposites, but the boundary

' between them is actually very blurred. It may be the exquisite balance of repetition and
 chance that makes crafts and design even more fascinating.
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Work descriptions

2. HAYASHI Shogetsusai, Tray, hana-
ami (weave)

Bamboo rods are arranged in a radial
pattern around the central joint plate and
woven between the rods using a tabanc-ami
(lit. bundle weave) technique. This technique
is seen in baskets of the Shosoin treasures in
ancient times. Depending on the angle of
the bend, the overlapping bamboo creates a
sense of modulation, giving them depth and
dynamism. Rattan meticulously connects
cach part, and the continuous patterns of
this elegant tray look like flowers or
butterflies.

Tokyo-born bamboo craftsman
HAYASHI Shogetsusai (1911-1986) also
produced high-volume crafts after World
‘War Il when he founded
Nippon-Chikugei-Sha (Japan Bamboowork
Co.).

9. ISHIDA Wataru, Covered
container, “White Age (Age 99)”, pate
de verre
Pate de verre is a technique in which a mold
is filled with glass powder and fired. Its name
is French for “paste of glass,” and its origins
are said to date back to ancient
Mesopotamia.

ISHIDA Wataru (1938-2023), a glass
artist born in Osaka Prefecture, was a

designer of dyed fabrics in Kyoto, but
became fascinated by this technique and
pursued his research. The soft translucent
texture is due to air bubbles created when
the glass powder is melted. This graceful
vessel features exquisite lines carved into
the inside of a mold, and glass paste that
brings out chrysanthemum patterns.

Repetitions in Design

In posters that announce products or events,
repeating the same shape is an effective way
to attract attention. While repetition creates
rhythm, the viewer’s brain tries to recognize
it by omitting the redundant information.
However, when their brain detects
something slightly different, his/her
attention is strongly drawn to that part. This
“spot-the-differences” approach, which
takes advantage of the physiological
responsc of vision, is widely used in graphic
design.

In the design ol goods, there are cases
where only parts of the same shapce arc used.
Onc of the goals is to improve production
clficiency, but because it is a collection of
identical shapes, small errors and
distortions are more noticeable. This may be
because the warmth of handwork and
humor make us feel the presence of the
creator.
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67. OGAWA Machiko, Untitled

Hokkaido-born ceramic artist OGAWA
Machiko (b. 1946) studied at I'Ecole
Nationale sup¢icure des Arts Appliqués et
des M¢iers d’Art in Paris, and then spent
three and a halfl years in West Africa, where
she gained her original experience in
creation.

A white vessel peeks out from a
seemingly ripped opening. The different
shrinkage rates ol the materials caused the
inner porcelain to peel away, revealing a
two-layered vessel. During the semi-drying
stage of the production process, the artist
intentionally creates cracks and peelings on
the surface by cutting with a hatchet and a
knife to highlight the texture and vitality of
the material. The space created by the
critical balance between contraction and
diffusion radiates a charm not found in
uniform ceramics.

95. HATAREYAMA Roji, Six Faces
96. HATAREYAMA Koji, Eight Faces

Toyama-born metalworker HATAKEYAMA
Koji (b. 1956) uses the cast metal technique,
in which molten metal is poured into a mold
and formed, to create simple forms of boxes,
cylinders and bowls.

The colors on the surface of the vessels
are produced through the intentional use of
chemical changes caused by chemicals and
heat. The mixture of metal textures and
colors is expressed in superb balance. The
inside of the work is lined with silver lealf,
creating different views of the inside and
outside of the work that attracts the viewer.

116. MATSUI Rosei, Large jar, layer
pattern, neriage

This large jar is made using the neriage
technique, in which different colored clay is
combined to produce patterns. The
clayboard prepared using the neriage
technique is made into a cylindrical shape
and scratched finely with a comb, which is
then inflated by the force of pressing from
the inside and the centrifugal force of the
potter’s wheel. The shoretsu is a pattern
formed by the spreading of these fine
scratches. This technique requires a high
level of skill, as the vessel often breaks
during the drying and firing processes. The
artist’s intentions and the natural forces
that transcend them merge to create unique
colors and textures.

Nagano-born ceramist MATSUI Kosei
(1927-2003) devoted himself to the
research and production of the neriage
technique and developed a colorful and
innovative world of beauty.
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IGA Sankei Box, colored lacquer and kimma lacquer, kimma
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No. INAGAKI Toshijiro Miyako-odori (Kyoto dance show), stencil dycing on paper paper. stencil dyeing

Artist Title Date Material, technique
31l SIMHUER: (5= > 2 ETTAR 2020 SR, Pk, Gt

2 N N N . NAKAGAWA Mamoru Vase, inlaid checker patterns, rogin rogin (copper alloy with silver), casting, inlay
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. Gallery 1 NAKAMURA Tomie A nestof small boxes with handle lacquer
Repetition: patterns and shapes created by recurrence — -
33 7 It BRSNS 13 AL S, W
s S 2022 e SAITA Baitci Small box, rape-flower design, kirikane wood, metal foil, kirikane

NISATO Akio Bowl. a luminescent vessel porcelain 34 FkILeE SR B SR 1964 A (), Gk

2 bk TR RO o c1947 g AKIYAMA Issci Hexagonal box. bird design. inlay on ebony wood wood (¢bony wood), inlay
HAYASHI Shogetsusai Tray, hana-ami (weave) bamboo 35 JHiBLE BIWATI 1979 K (b, b, %, SoRA) L AR

TUMEIERE N 2019 Wt FAaR 4B JLAHE. AR OSAKA Hiromichi Margquetry box with diamond-shaped pattern wood (rosewood, persimmon wood, malberry wood, boxwood), marquetry

w

MITSUKE Masayasu Untitled porcelain, overglaze painting, gold, Kutani porcelain, overglaze red enamel 36 RN HRERRAE Y 60 1979 K.
ST LA AT o o - MUNEHIRO Rikizo Kimono, “Heart of Flower” fushiginu (silk reeled off silk, weaving
SEAC T BAAMMEE AR 1992 K BIE. Ba ikizo “:.:"‘).:‘) cart of Flower”, fushiginu (silk recled off twin ik, weaving

IS

ERI Sayoko Clust
flowers gathering their fr:
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Emerging Ideas

d hexagonal boxes, kirikane, "Rokka-shuko (six wood, metal foil, kirikane
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KITAOJI Rosanjin Covered bowls, gold leaves on overglaze enamels porcelain
o B REAN A & 5 B3R AESCA 1972 i3 37 fURHER 1994 YNLARLY =Y
Group of Important Intangible Cultural  Vase, floral pattern. overglaze enamels, Nabeshima w porcelain KAMEKURA Yusaku silksereen
Propertics / Iro-Nabeshima Py P
- - - 38 3 1 RS 94 v a v ~Fav 0y 1963 I 7y b
7GRS AR 5 S AT SAE I 1000 e KAMEKURA Yusahu ’ BN, offset
y RPN
IMAIZUMI Imacmon X1 Vase. yusoku pattern, Nabeshima ware porcelain

83 The 10th Tokyo International Lighting Design

8 Pay e FaFy FRIBAEI (4. ) 1925 Strds. (s, Wk Competition

Jean DUNAND Spherical vase in gold and red copper alloy, colored lacquer, hammering 39 fu ke =avsp 1957 F7 Xy
- . > (1990 o
9 FE b B e B 2000 - KAMEKURA Yusaku Nikon S repring  ©ffset
ISHIDA Wataru Covered container, *White Age (Age 99)”, pate de verre glass, pate de verre 10 o frHESE MM - e 3 b — v e w Ty 1960 F7Eyh
10 2,229 Fi—ea—b— Loyh €1901-02 fras KAMEKURA Yusaku T offset
Jutta SIKA Tea and coffee set porcelain The 3rd Seminar of Light & Architecture Paul Maranz and
N N — ~ - Arata Isozaki
ES PV 4 ¥ % —No.5 2005 Rk, $k
Bodil MANZ Cylinder No.5 porcelain AL LA HERE Design Forum '87 1987 EE RN
N N - N KAMEKURA Yusaku Design Forum ‘87 offsct
KFANW o vy ¥ )& —=No.3 2001 Rt Bk -
Bodil MANZ Cylinder No.5 porcelain A2 5 M UCC 22—t —fifi (o QBT '85) 1984 EE TN
N N N _ N N FUKUDA Shigeo UCC Coffee Pavillion at Tsukuba Science Expo ‘85 offset
13 /NHIRERE HIA K= Yr)m—var 1975 EEENT VN
ODA Hiroharu Glass bowl, “Variation” glass. blowing 43 i IS HE Shigeo Fukuda Exhibition o SN IALY =
- - FUKUDA Shigco Shigeo Fuluda Exhibition silksereen
M YA~y n e Yr =72k B a7 1938 WA “ reprint) -
Wilhelm WAGENFELD Vessel, "Kubus” glass 44 R TR O # 2 % — J 1988 SN LAY -y
15 29 ALTr— s Floy¥— EYRN 1880 SR R iAo x FUKUDA Shigco Shigeo Fukuda Poster Exhibition silksereen
Christopher DRESSER. Tea set metal, ebony. silver plated A5 A £V Hy 1993 F7 %k
16 29 A LT r—« FLo— ATy s () 167690 4l GiLA v * FUKUDA Shigeo Morisawa offset
Christopher DR Toast rack metal, silver plated 46 K Fukuda Cest Fou 1991 SN IAI) =
17 29 AR T r— s FLo¥— kT 2 () 1878 SR Ao x FUKUDA Shigeo Shigeo Fukuda Exhibition: Fukuda C'est Fou silksereen
Christopher DRESSER. Toast rack metal, silver plated 4754 =y 9w —) Bt 594 > (620 1973 R
18 20 A LT r— o Flow¥ — N ) 167960 4rfg . A Enzo MARI Design for porcelain (8 pieces) porcelain
Christopher D Toast rack metal, silver plated 55-62 SERMELIR ANV T F— oAb (8 1973 PR, mT YLK
19 FIF P 1976 e HIRAMATSU Yasuki Sculpture Weight (8 picces) brass, rhodium coating
MORI Masahiro Whisky set porcelain 63 F—F e W4—F T Fr ALy b 1989 M
20 FRIEHE N Fh A TR 1994 oy Tone VIGELAND Bracelet iron, silver
MORI Masahiro Party tray, “Cerabesque” porcelain 64 h—F W4 —F S Bt No.2 1991 o
21 FiEE OMrv— 54— b A 1981 e Tone VIGELAND Bracelet No.2 silver
MORI Masahiro O-type party tray porcelain
.
HRIE R WAVE TAE ) — (s . 1% RDOZEME = i 25 JEREE 2
SAKAEGI Masatoshi Wave ivory porcelain iy
. . Gallery 2
23 g Carrara 7)—AX VK 2008 iy Contingency: natural materials and forces beyond human power
SHIROTANI Kosei Carrara free stand porcelain
- N — 97, T
24 BRABHE Carrara 7V —h, 7V =Ry, A—sie 2008 o 65 =GR ABER R o7 Bk, St 7 A M
SHIROTANI Kosci Sad porcclain MITSUHASHI Kunitami Phoenix iron, forging. gas welding
Carrara plate, fruits bowl, paper weight 66 I L AHEE ©1950-54 4
- " " . » " . 5 HZUKA Rokansai Flower basket. "Kusudama (ornamental scent bag)” bamboo
25 MEMI AL ARRBEA R ARRBF A B 1956 i B -
HHa Kimono, Kurume-kasuri cotton, flower and diamond cotton, kasuri ikat 67 NIFET- Untitled 1993 B+, #t
pattern OGAWA Machiko Untitled stoneware, porcelain

Group of Important Intangible Cultural

Properties | Kurume-kasuri

68 NIFET- i 000 g

26 JEPE A SCAHIRR B AT 1956 Jhk. B3 OGAWA Machiko Untitled stoneware
SERIZAWA Keisuke Dressing gown, bamboo shoot motif on brown ground, hemp. stencil dyeing - - -
hemp 69 [HEh JRT 2015 Fia i

ISEZAKI Jun Wind and Snow stoneware

27 EWPREIEAT SRR R 1965 T

SHONO Shounsai Basket, muso-ami (weave) bamboo 70 KEHR- B (Ryu) IX 2001 KRN /&)

2 HEOR eV o g, OMURA Syunii Ryu1X glass, blowing

TOGASHI Kosei Small box. stripe design, tsuishitsu lacquer, tsuishitsu
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Repetition meets chance: when the opposites merge ...
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Gallery 3

71 PR bRz — 1965 (RO PN R
NISHIMURA Yohei Toaster clay, glaze, iron
72 AR Pocket Bible 2000 Bt orvrzry—v
ARAKI Takako Pocket Bible porcelain, silkscreen
73 ppmeFyy o b7 170 Fia i
Carlo ZAULI Vase stoneware
o2y ey—§ 2 1987 LN T
Colin REID Untitled glass, lost-wax casting
75 EIET WEy 1967 H A HIRS
FUJITA Kyohei Flowing Nagare-Flow glass, blowing
76 FiHEL { 1962 KRN U]
IWATA Toshichi Shell glass, blowing
77 FRE i BT Vi 1969 B g
MORI Togaku Jar, gritty clays, Bizen ware stoneware
78 Sk i i K 8k 1957 bz
KANESHIGE Toyo Large bowl, Bizen ware stoneware
79 RN i il 1904 kg
FUJITWARA Ken Jar with fire marks, Bizen ware stoneware
80 ZACE NI B VERUAENE 1920 e
MIYAGAWA Kozan 11 Vase, red glaze. yohen type porcelain
81 BRIFEOL Rl B TE 1960 i
MORINO Kako Vase, green glaze, yohen type porcelain
82 [k Fo b flifl, Cwf 1999 bz
KOHZURU H. Gen ake bottle and cups, coiling stoneware
83 LW R4 1991 EEEN 7
TSUJI Scimei Glass vase in the shape of can glass, blowing
84 ZARVETHEA (%) WSk G by B R 1077 4, WSk
MIYATA Rando 111 (Kohei) Brooch, “Reverie”, gold, lost-wax casting gold. lost-wax casting
85 ZAUH IR (k1) WRISh G Ly . Rk 1077 G, RIS
MIYATA Rando HI (Kohei) Ring, “Lore™, gold, lost-wax casting gold, lost-wax casting
86 =AU B (1) WG ERe Y B B0 1077 4, WS
MIYATA Rando 11 (Kohei) Ring, “Springtide”, gold, lost-wax casting gold, lost-wax casting
87 JAVLIHT Yl m—F (G 1976 5
MATSUE Micko Brooch, silver silver
38 MWTIEH T Pro—F 1978 i
MATSUE Mieko Brooch, silver silver
89 PLAEH T Pl 1960 E
MATSUE Micko Pendant, sily silver
90 iR Aot H e 1962 A, W
AKAJI Yusai Traveling t addy with turning trails wood (zelkova wood), turning
91 JR BB AR 2R 1964 A0k, EW
HIMI Kodo Box for tea utensils, sand-polished, Japanese larch wood (Japane: arch), joining
92 HARK Kibes+ 1976 ¥y
TANABE Yota Rooting in the Earth bamboo
93 FIRFERRI bHhbOHT 1962 I
MIYAZAKI Shutaro Bamboo lamp shade bamboo
91 R A7V LOUDL 1977 %7 A RS
MASUDA Yoshinori Object, "Stealthy Step™ glass, blowing
95 FilBHA Ao o i 2010 FESkE, B, S
HATAKEYAMA Koji Six Faces bronze, casting
96 BlipkA N2 Dk 20100 EHSEE . Bt S
HATAKEYAMA Koji Eight Faces bronze, casting
97 LW BERETF K 1970 b
TSUJI Seimei Large cas nshin”, shigaraki type stoneware
98 w—m sy sT =R Tl T
Ruth DUCKWORTH Work stoneware
99 PRI T 03-3 2003 W, Foad
IMURA Toshimi Growing 03-3 stoneware
100 =AUE AL (27) {=#% 1967 Ta=ya, Pl GEaar e - oM z)
MIYATA Rando 111 (Kohei) Tradition alminum, casting
101 47 fi] 4% AR B A = A 1987 A e, 5
ARIOKA Ryocki Compote. koematsu (pine wood) wood (pine wood), turning
102 ik Hiffy Al gk 1965 ENCION L]
AOMINE Shigemichi Large bowl, black persimmon wood wood (black persimmon wood), scooping
103 HHEL ZRORTHEID 1971 KN i1

IWATA Toshichi

A Thing That Walks on Three Legs

glass, blowing

14

104 VRS WORK-0602 2000 REER
NAKASHIMA Harumi WORK-0602 porcelain
105 =AU TRk % 1999
TOKUDA Yasokichi 11 Bowl, “Linked Diamond’, overglaze enamels
106 HiffHE The Flow 2013 v_arfh FIATA 2
KUSAMA Tetsuo The Flow rayon, pla
107 ZEHFHCT 1992 WO 7 = A
IKUTA Niyoko Swing-39 laminated glass
108 IR 7 1 HrzS 1957 ’r’r
HZUKA Rokansai Flower bashet, “Anko (angler fish)" bamboo
109 §EAih 729 DHi 1964 By
SUZUKI Osamu Two Boxes stoneware
10 FAHRY RSN 28-S T A 1941 i
TOMIMOTO Kenkichi Long, narrow ornamental box, lattice pattern, underglaze porcelain
bluc and overglaze cnamels
ut lipE B o> v o> M i 1976 B g
YAMADA Hikaru Convexes in a Clay Plane stoneware
12 SR Error403 2020 s, RV SREN, G
IKEDA Terumasa Errori03 lacquer, abalone, raden inlay, maki-¢
BRICES 11 Gt A ITE (3 1) 199455 fgdy
TOMIMOTO Kenkichi Soy sauce jugs, underglaze blue and overglaze enamels porcelain
14 SERIERK Fli s o it o7 R
SAKAEGI Masatoshi Hand-drawn tableware semiporcelain
15 FRIER CLAY WAVE 1987 Fid 2
SAKAEGI Masatoshi Clay Wave stoneware
16 FAJPHEK AR PSS 1979 bz
MATSUI Kosei Large jar, laver pattern, neriage stoneware
U7 /RN Crinkle Series outline 1979 AFYVRATAX —
KOMATSU Makoto Crinkle ies. outline stainless wire
18 /AR 1979
KOMATSU Makoto
19 /IVER Crinkle Series 2 —-¥—-vy 2" K1, K2, K3 1973
KOMATSU Makoto Crinkle Series, superbag K1, K2, K. porcelain
120 /]MRK Crumple Series X ¥ 75—, V425 % 1960 WA
KOMATSU Makoto Crumple Series, tumblers and wineglasses glass
121 /YR Crinkle Series 7' v — b, i 1965 Tdr
KOMATSU Makoto Crinkle Series, plates, chopstick rests porcelain
122 29 Ab77— FLo¥— 7w S (ekk o= - 25 %) 1890 352
Christopher DRESSER Vase with propeller body of pale green tint glass
123 2)AL7r— - FLo¥— iy - MBS 74 — € o b 1879 Pk, Ao x
Christopher DRESSER Tea sct brass. tin plated
124 ny 23 ove XIFFATA— 0 072 [
Hans COPER. Cycladic Arrow Form stoneware
125 nyzean— FAUE A AHAEIK 1901 Fitir
Hans COPER Vase with pyriform base stoneware
126 Wi H $> 2 (No.396) 1994 . i
SEKIJIMA Hisako A basket (No.396). Untitled mulberry bark, weaving
127 FHIE W4 o [ 1967 o W
OTOMARU Hiroshi Ornamental box. wheat design, choshitsu lacquer. choshitsu
128 FALL e AR ST 1900 W
OTOMARU Hiroshi Ornamental box, wheat design, choshitsu lacquer, choshitsu
129 FALBFE 223 SR IN 1903 . W
OTOMARU Kodo Tea caddy. silver li lacquer. choshitsu
130 LA 1970 H A HIRS
IWATA Hisatoshi glass, blowing
g PSSO 1968 bz
Tatsuzo Large dish, rope impressed infay pattern, salt glaze stoneware
132 JEKJUILHT e, W, GO D A R — R 1998 Fd
RIYOMIZU Kyubei (Hiroshi, Rokubei VII)  Vase, cut clay form, black glaze stoneware
133 AU GF, K, LIUSSEE)  AERIZ (30) 0T g
KIYOMIZU Kyubei (Hiroshi, Rokubei VII)  Flower vase (30) stoneware
1955

134 R JUIRART G, W, LION D)
KIYOMIZU Kyubei (Hiroshi, Rokubei VII)

AE&

Vase
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stoneware
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